
































































































































































































































































































































































































































































































































































































































275] Act Third. -iii. 3411 

[To the moon.] 

0 antelope-flecked one, why wanderest thou, nonchalant, so near this 
beauty ? Lo, here is the face that gave to thee the exceeding paleness of 
its own white cheeks! 34 

[Tremendous i·acket behind the stage. All listen.] 1 

KING. But what is this uproar? 
KARPURA-MAN,JARi. [With some trepidation.] My dear girl, [go 

and] find out what it is and come back to me. [5] 
[Ku~angika goes out and reenters.] 

JESTER. Just this: the Queen has found out that my old man has 
tricked her,2 and is coming. 

KuRANGIKA. Well, it's hunchbacks and dwarfs3 and pigmies and 
eunuchs and harem-keepers that are making the hullabaloo. [s] 

KARPURA-MANJARi. Then let the King excuse me, so that I, before 
the Queen finds out about my meeting with the King, may go to my 
prison by the same subterranean passage by which I came. 4 

[Thereupon, exeunt omnes.] 

[End of the Third Act.] 

(see BR. s.v., a.nd Spri.iche, 5896), support 
the first of the above -versions. 

The second -version amounts to about the 
same thing as the first, and is supported by 
Spri.iche, 453. 

Mahabala Krishl)a Qii.strin, in his edition 
of the Qri1giLra-c;ataka, 22 (Nirl)aya Sagara 
Press, 1888), supports B's conjecture, but 
renders it by candra-anukari etc., as in the 
third version. 

Since the chalk-water and collyrium only 
enhance the beauty of her face and its like­
ness to the moon, I am unable to translate 
the 'Vi of j ai 'Vi. 

1 We may suppose that the actors now 
fall into two groups, King and Jester forming 

the one, Heroine and her friend forming the 
other. And the two sets of questions and 
answers that follow in dovetail, may be 
thought of as proceeding each independently 
of the other. 

2 ' Has resorted to trickery ' ( vaiicai;ta• 
gadam), or 'has come here by a trick' (vaii­
cal].a-agadam). 

s Griffiths, i., p. 10b, speaks of dwarfs as 
favorite subjects of painting and sculpture. 
" Then, as now in India, they served to 
amuse persons of rank." Plates 29, 55, 85. -
Concerning the inmates of the seraglio, see 
Sahitya-darpaiJa, · § 81. 

4 ' May go to my prison, entering by this 
same subterranean opening.' 
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ACT IV. 

KING. Alas! 
[ Then enters the King with the .Jester.] 

The summer's heat is very intense; 1 mighty is love; how pray is it to 
be borne ? Yet that fawn-eyed girl, albeit in one and the same palace 
with me, is hard to reach, as fate will have it. l 

For, 
In this world, by those who are under the power of the Flower-arrowed 

God alone, both these things indeed are very hard to bear, I think : the 
time that is made terrible by the intense sun, and separation from the 
beloved.2 2 

JESTER. Some folks are harassed by Cupid, and others are wilted by 
the heat; but a chap of my stripe is neither harassed by Love nor wilted 
by the heat. 

[ Behind the stage.] 

A P .ARROT. vVell, won't Polly tear out your top-knot by the roots? 
-1 guess! [4] 

KING. [Laughing.] Man, was the pet parrot talking which was 
roaming about at will in the pleasure-grove ? 

JESTER. [Angrily.] Ah, you wretch of a bird, you'll be cat's meat 
next. [a] 

[(The parrot again) _behind the stage.] . 

There's nothing I mightn't expect from the like of you 3 - if I hadn't 
a set of wings.4 [10] 

KING. Why! I believe it has flown. [Po the Jester.] 
The nights are of short duration and the days are waxing long. 

round of the moon is broken 5 and the disk of the sun is unbroken. 
The 

Why 

l. Gig.ha.ar', i.e. gig.hatara-, iv. 210 , seems also to come from the parrot. 
2 The thought of this stanza is repeated in For the ablative, seep. 203. -Cp. Yiddh. p, 294• 

different language at :Balar. v. 25 and Viddh. ·~ "Set'' seems to be used h11morously; 
iv. 6,. as Dr, ,Konow points out, p. 206. see note to iii. 26d. 

s •Every thing (any thing) is deemed 5 'The moon attains diminution '-so 
possible from the like of you.' This speech, that it yields less coolness, as I suppose. 

276 
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277] Act Fourth. -iv. 1 

should not an arrangement whose course appears to be this in summer 
days, - why should it not be broken, then, with knife-points'? 1 3 

Moreover,2 it is altogether to be praised 3 if it bring me a meeting with 
my beloved. For 

At midday, the touch of sandal-paste ; until twilight, moistened gar­
ments ;4 play in the bathing-pools until night-fall ; in the evening, cool 
liquor ;5 and love's embraces in the last watch of a summer night; 6 these 
are the five arrows with which Cupid wins his victories: his other shafts 
are split and broken. 4 

JESTER. Say not so. [Say rather:] 
A blessing on the summer days, 0 friend, because7 in them the betel8 

leaves are overlaid with a palish shimmer, and the areca nuts are delightful 
with tl1e flavor of mango oil, and the sandal is made [still more] fragrant 
with powdered camphor. 5 

KING. [Yes.] And this too is pleasant about them:9 

Flutes, tremulous as if with ko:il notes,10 are cooling to the ears; liquor 
with cold water is cooling to the mouth; a sweetheart with massive 
breasts anointed with sandal is cooling to the touch: for any one there is 
for the summer days an antidote that is altogether cooling. 6 

And again: 
In the graceful chaplet, an acacia bloom; near the breast, a necklace 

of sinduvara berries; on the limbs, a moistened garment;11 attached to the 
waist, a girdle with blue lotuses; on the two plantain-like arms,12 bracelets 
of fresh lotus-roots: such is the apparel for [enamored] women that is 

1 Khai:i.q.a is ' broken, incomplete,' or ( of 
the moon) •not full, gibbous'; a-khai;u;l.a is 
'not incomplete,' 'complete' in form and 
perhaps also in power; khai;i.q.ijjai is 'be 
broken, cut, brought to nought.' The '' knife­
points" are congruous enough with "cut," 
hardly so with "arrangement." 

2 .An adversative conjunction (kim. tu ?) 
would be much more appropriate here. 

8 'It [the arrangement] is altogether 
(i;i.iul).aril) to be praised' (~lagh). 

4 011-a:ilsuam: cp. iv. 7h, 

6 Cp. my note to i. 22 and the lampoon 
there quoted. 

6 Cp. Raval)a-vaha, ed. Goldschmidt, xU. 
13. -- Jam kim pi= 'some, a little,' with 
],\ihuvai;i.am. 

7 The three long bahu-vrihis are H adjec-

tives that contain reasons" -hetu-garbha­
vise~ai;tani. 

8 Piper betle, a perennial creeper, Rox­
burgh, p. 53, 569. "The leaves are used as a 
wrapper for the little pellets of areca nut and 
lime which are extensively chewed in the 
East." The pellets are carried in boxes (cp. 
iv. 910) commonly made of silver filigree. 
Sea Century Dic'y, under betel and betel 
box. -Areca palm, Griffiths, fig. 60. 

9 '.About them' (ettha), i.e. the summer 
days. 

10 'Having ko'il-notes and wavy.' The 
"waviness " or tremolo effect that may be 
given to the music of the flute may be sup.. 
posed to suggest liquidity and so coolness. 

11 Cp. iv. 4•. 
12 Cp. my note to ii. 14b, 
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iv. 7- Translation. [278 

likely to be prescribed 1 by the physician [ who treats the disease] of love,2 
as the sole charm against the pains of the heat when the spring season 
melts into summer.3 7 

JESTER. And I say, moreover : 
Of women who at midday are anointed with smooth, thick, sandal­

paste, who bathe the whole evening through,4 who in the nights are be­
sprinkled with drops of water that come from the punkahs, - of such, the 
l!'ive-arrowed God accomplishes the enslavement. 8 

KING. [ Making as if he were reeolleeting something.] 
:For those; to whom is given complete union with a person lovely with 

the combination of garb and fresh beauty,5-for them the nights and 
days, though long, go by like a twinkling; and to whose sore-pained heart 
these [ days ] 6 b_ring not even to a small degree the delights of love, -for 
them the days give birth to [vain] wishes only and drag by as if they 
were each a month long. 9 

[ Addressing the Jester.] Is there any news about her? 
JESTER. Yes, there is. Listen, old man! Here's a joke for you. [5] 

The subterranean passage that was made to Karpiira-mafijari's prison, was 
discovered by the Queen. Then, with a pile of huge stones, she closed up 
the entrance to the passage so that no one could slip through. 7 [7] 

Five chowry-holders, girls with names ending in sena, Anafiga-sena, 
Kama-sena, Kaliiiga-sena, Vasanta-sena, and Vibhrama-sena, with noisily 
brandished swords and shields in their hands, were appointed to keep 
guard over her prison on the east side. [s] 

Five ladies in waiting, with names ending in lekha, Ananga~lekha, 
Chandana-lekha, Chitra-lekha, M:rga:iika-lekha, and Vibhrama-lekha, with 
bows in their hands and arrows on the string, were set [to keep guard] 
on the south side. [9] 

l ' To be offered or brought into service' 
-root ni + upa. 

2 Or, 'by the Cupid-physician,' 'by Dr. 
Cupid.' But perhaps this would be too jocose 
for the King in his present mood. " He's 
got it bad." 

a 'At the going of the season of Mad.hu,' 
i.e. of the season of spring or vasanta. This 
consisted of the months March-April and 
April-May, whose older names were Madhu 
and Mad.hava (seep. 214, or Whitney, JAOS. 
vi. 414, and cp. :note to ii. 621). Vasanta is 
followed by gri€Jma, 'summer,' but the text 

does :not show here how far the summer has 
progressed. -This costume, at all events, is 
light. 

4 'Possessing practised interval-less bath­
ings in the evening.' 

5 I take gha~ai;ta as ' combination •- see 
OB. And to bha:iigi I assign the meaning 
'Art und Weise sich zu kleiden' (=='garb') 
given it by OB., s.v., with a citation for it in 
that sense from our poet. 

e Or, 'These burning days,' samtavqto. 
7 'The entrance was closed by the Queen, 

making (lq-) it.hole-less.' Seep. 220, 
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279] Act Fourth. -iv. 10 

Betel-box bearers,1 girls with names ending in mala, Kunda-mala, 
Kaiichana-mala, Bakula-mala, Maiigala-mala, and Mai;iikya-mala, carrying 
lances in their hands, were stationed [to keep guard] on the west side. [10] 

Bath-keepers, girls with names ending in keli, Anafiga-keli, Barkara­
keli:,2 Sundara-keli, Raja-keli, and Kandarpa-keli, holding shields and 
swords, took their places 3 on the north side. [11 J 

And over [all] those, five reciters of witty sayings, girls with names 
ending in vati, Mandaravati, Tara:iigavati, Kallolavati, Madiravati, and 
Kelivati, were appointed as overseers, each with a bright golden staff in 
her hand. [12] 

KING. ·well, well! that's the entire personnel of the Queen's apart­
ments! 

JESTER. Here's the Queen's friend, Sarafigikii, sent with some mes­
sage from her. [14] 

[Then enters Sara11gika.J [15] 

SXRANGIKA. Victory, victory to my lord l The Queen's message is 
that today the King must mount to the terrace of his pleasure-palace and 
inspect the preparations and accessories 4 for the great festival of the Deity 
of the Banyan.5 [18] 

KING. As the Queen directs ! 

[ Exit the attendant.] [20] 

[King and Jester step about, making a.s if they were ascending to the terrace. Then begins 
the charchari. 6J [22] 

JESTER. Behold, these maidens,7 richly adorned with pearls,8 at the 
close of the dance but scantily attired, are sprinkling each other with 

1 The royal betel-box, umbrella, etc., 
were often borne by regularly appointed of­
ficers. See for example, in BR., the com­
pounds of tambiila ; and cp, note to iv. 5•. 

2 See Zachariae, Maiikhakoga, N achtrage, 
3 I suppose ic;lhatta ( == arabdha, H. 2. 

138) means 'fassten Jfuss.' 
4 Uvaarai:ia seems to imply all this. 
5 The deity supposed to reside therein 

during the vata•savitri-vrata. The time of 
this observance is given as the full moon of 
Jyai~tha by the Vratarka. I have a litho­
graphed edition of the. Vratadra, Benares, 
1031 (A'.D, 1875); and its treatment of the 
matter begins on folio121, reverse, line 11, 
- Or see> Nirl}aya-sindhu, II., folio 11 a, 3. 

- Or see Hemadri, Ohatnrvarga-chintiimal}i, 
Vratakha:ry;la, xxi., p. 2734• -My pupil, Mr, 
Albert Henry Allen of San Francisco, has 
prepared a well-digested account of this ob­
servance which will, I trust, be published in 
vol. xxi. of the Journal of the American Ori­
ental Society, pages 53-66. 

6 The carcari is a peculiar dance ( cp. 
Vikramorva¥1, act iv.), accompanied by vari­
ous poses as mentioned in the next verse.~ 
Root vig + pra, in the sense of 'makes its 
debnt, begins, geht los ' ? 

7 Whom they see a,5 they look down from 
the palace roof. 

s 'Possessing pearly-ornament,.accumula­
tions.' 
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iv. 10- Translation. [280 

water which they take with jewelled cups from the jets of the shower. 
bath. 10 

And here 1 

Circling around with charmingly-varied pose of hands and feet,2 these 
two and thirty dancing-girls, - they tread their mazy rounds, their steps 
keeping time with the music.3 In thy court is seen the "Staff-dance."4 11 

With their shoulders and heads even,5 with their arms and hands even, 
other maidens, each with clean-cut pose,6 and ranged in two :rows each 
facing the other, are rendering the challi-dance 7 and regulating its tempo 
by the beaten measure. 8 12 

Still others, quitting the jewelled cups, throw [direct] from the 
showering-machine the jets of water.9 These-fair as CupiJ.'s arrows, 
though consisting only of water 10 - fall on the person of friends [ stand­
ing by]. 13 

Here, coquettish girls, their bodies anointed with blackest collyrium,11 

1 The Samgita-Ratnakara, Xnauda-a~ra­
ma edition, in its nartana-chapter (vii.), 
explains many of the technical terms that 
here follow. I am unable to go into the mat­
ter in detail, but give a few references to the 
book, whose title I cite as SR. 

2 I take band.ha as pose in the nautch. 
s • Possessing steps (pada) that have 

followed the beats' (tala), that is, 'the time 
or measure,' which was marked by clapping 
of hands, and perhaps also (as in iv. 17•) by· 
the rhythm of the song. 

~ The rasa is a rustic dance like that of 
KrishJJ.a with the herdswomen. See Vish1;rn­
pural)-a, v. 13. 23, or Hall's Wilson, vol. iv., 
p. 324 f. -From SR. I cite da:r;u:J,a-pak~a, vii. 
642 ; da:i;i.9-a-recita, vii. 651 ; da:i;i.9-a-pada, vii. 
711, 965, 1016, 1186. 

What the " staff-dance " is I know not. 
Perhaps a dance in which the dancers were 
arranged in "columns" (cp. iv. 12, and 
da:i;i.g.a as used at ii. 9•)? -I recently wit­
nessed, as part of a light entertainment, a 
" cane-dance," in which a negro performer 
held a staff, and struck the floor rhythmically 
with it, in time with his feet. - Has it aught 
to do with the " staff-dancer" of the Qata­
patha-brahma:g.a? see Eggeling, Sacred Books 
of the East, 44. 417. 

b Sama seems to be a technical term :for 

'in a natural position.' Svabhavena sthito 
bhii.mau sama:ti pado 'bhidhiyate, SR. vii. 
316. Konow cites Na~ya-Qastra, x. 13. 

6 OB. defines rekha as 'correct pose of 
all the limbs in dancing.' "Pose-clear," 
" with clean-cut poses," may be an avyayi­
bhava, or else an adjective with callim. 

7 SR., vii. 1215, enumerates ten rustic 
dances. The first is call : it is " not too fast 
nor too slow" (in the madhya-laya); and is 
characterized by the " simultaneity " (yauga­
padya) of the movement of the feet, thighs, 
waist, and arms. The same dance, performed 
quickly and with the dancers facing each 
other, is called calivaia. 

8 ' The calli, possessing a connection of 
tala and tempo' : that is, 'whose tempo is 
regulated by the ta.la' (see above). The 
layas or tempi are fast, middling, and slow. 

9 •.Others throw jet-water by means of 
the jantas.' They don't use the cups, just 
mentioned at iv. 10 ; but perhaps they put 
their fingers partly over the orifices of the 
jantas so as to make the water squirt directly 
on their playmates. See muc. 

lo 'These (tao-sc. dhirao, •jets'), hav­
ing a beauty [as] of water-arrows of Cupid.' 
Konow cites Viddh. iii. 25b. 

11 ' Possessing lampblack-collyrium-black• 
bodies.' 
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281] Aat Fourth. -iv; 1811 

holding triple 1 bows, and adorned with tail-feathers of peacocks, are 
parading about as savage mountaineers,2 [and so] making sport for the 
people. 14. 

Yet others, bearing in their hands offerings of human flesh, and terri­
ble with their groans and shrieks and cries, and wearing the masks of 
night_-wandering ogresses, are enacting a cemetery-scene. 15 

And one fawn-eyed girl, sounding the drum that makes you shudder,8 

and with the pleasant noise of a tambour, with her creeper-like arms alter­
nately4 swaying, has started to execute the performance of the challi. 16 

Others are performing, as might a fay, a graceful dance in tempo,5 with 
a jingling :made. by their bells, with the measure regulated by the tempo 
of vocal music,6 and with the clear tinkle of anklets. 17 

Still others, their garments a-flutter by reason of their eagerness., 
intently playing the flutes, and setting the people a-laughing by their 
dark dress, recede, bow, and laugh. 18 

[Enters Sarangika.] 

SXRANGIKA. [Looking before her.] Here is the King, who has come 
from the Emerald Seat 7 into the Plantain Arbor. - Well, I'll go to 
him and announce the Queen's message. [ 4] [Approaches.] Victory, 
victory to my lord ! The Queen's message is : " This evening I will 
bring it about that you shall lead a new bride around 8 the nuptial 
fire." [7] 

JESTER. But Lady! what means this shower of watermelons 9 from a 
clear sky? 

KING. Sarafigika, explain it all in full. [9] 
' SXRANGIKX. You shall hear. On the fourteenth day,10 just past, the 

1 11 Triple" : made in three pieces? 'Contradicts yiugapadya, p. 280, note 7. 
ll Ilov>.,,8,u dt·t p,o,t,6:yo,, Ftolemy, vii. 1. 64. 5 'Perform tempo~da.noe-gra,oe.' 
a SE. treats huq.ukki at vi. 1072. :Moles- 6 For jantia, see under yantra-. -Cp; 

worth defines it as a small drum, shaped like note to iv. Ub, 

an• hourglass. It is held ih the hand and .. 7 See page -254, note 1. 
rattled. - Is not this the drum formed of the 8 See root :ni-pari. 
tops of _two human. skulls out in bowl-shape 9 Properly, 'white gourds,' the Benincasa 

, and with skin stretched across the bowls, and cerifera of iii. 24-see note; Cp •. p. 205 end •. 
set crown to crown? Clappers are fastened 1o Of the bright fortnight of Jyiil/th~; see 
to it by thongs a few inches long, so that if p. 216. ep; Kitdamba.ri, p. 1286, where the 
you grasp the oons_trioted part and twist the Queen goes to pay homage. to Qiva "on the 

. ll'rlst, the clappers thump the membranes • ..,... • . fourteenth day" of _the month; _Giuri . is 
See root vad; ·· Qiva's ·consort. · 
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iv. 1811 - Translation. [282 

Queen had Bhairavananda make an image of Gauri bejewelled with rubies 
and set it up. [11 J And he, the master Magician, was consulted by the 
Queen, after she had begun the observances for its consecration, with 
regard to the matter of a reward for [him, as] her preceptor. And he 
replied: "If you absolutely must give a reward, then I suggest the 
following." 1 To which the Queen said, "As your Reverence directs." 
[16] And he continued and said: "There, in the Lata country,2 is a 
King named Chal:_lQ.asena. He has a daughter named Ghanasara-mafijari.3 
She has been pointed out by the astrologers as destined to become the 
consort of an Emperor. [20] So the King must marry her, in order not 
only that the preceptor may not fail of his reward, but also that your 
husband may become an Emperor." [22] Then the Queen laughed and 
said, "As your Reverence directs." And I was sent to make the 
announcement. And the reward to the preceptor has been given. [2s] 

JESTER. [Laughing.] Here's an instance of tha,t old saw," Snake 
on your head - and the doctor awa,y" ( or in some other country). 4 

The wedding is [ set for] today and here, while Ghanasara-mafijari is in 
the country of Lata. [2s] 

KING. Have you never seen Bhairavananda show his magic power? 0 

Sl.RANGIKA. [Continuing her message.] The Queen has had a 
sanctuary to Ohamm,:u;la 6 built at the foot of the banyan that stands in 
the middle of the pleasure-garden. [ao] And Bhairavananda is going 
to meet the Queen there. And in the hall of state which is there situ­
ated and has just been put in readiness for it, the wedding is to take 
place. [ So sayin,q, she steps about and exit. J [ 33 J 

KING. Man, I have a notion that this is all a blooming job of 
Bhairavananda. [34] 

JESTER. That's a fact. Nobody but the moon -you'd better be­
lieve- can make the moonstone statue to ooze 7 or the [ night-blooming] 
i;ephalika to blossom profusely. 8 [ 36 J 

l ' Then let this [ reward J be given.' 
2 For Lata, see p. 214. 
s See iv. 201e and note. 
4 The. proverb is discussed elaborately 

apd foterestingly by Pischel, Festgruss an 
Roth, p. 115. Cp. Bohtlingk, Berfohte der 
sachsischen GeseHschaft, 1894, xlvi. 7. 

° For if you (the Jester) have, you know 
lie can bring the brid,e. here in a trice. 

6 Qiva's consort, in a terrible form. 
7 'l'he moonstone is a fabulous gem, sup­

posed to ooze or deliquesce under the moon's 
rays: cp., for example, Kadambari, p. 3958• 

The "Thirty-two tales of the throne H 
are related by 32 heavenly nymphs who have 
been transformed into statues (puttalikas) of 
moonstone: see Indische Studien, xv. 442,294. 

8 None but the Magician could bring all 

Downloaded from https://www.holybooks.com



283] Aet Fourth. -'-iv. HJ20 

[Enters the Magician.] [3'1] 

BHAIRA. v AN ANDA. Here is the Chamm;i.9-a idol serving to screen the 
[new] entrance which has been opened from the root of this banyan to 
the subterranean passage.1 [He stretches out Ms hand to it in worsliip,J 
[saying to Chamm:i-ia, or rather, saying of her:] 

A dissolution of the universe 2 is her pleasure-house; the blood of the 
demons is her fiery draught; victorious is Kali: 3 as she quaffs it, in p1·es­
ence of Kala,4 from a goblet made of the skull of Parameshthin. 5 19 

[.Enters (the sanctuary) and sits down.] Not even yet is Karpiira­
mafijari [ to be seen] coming out by the exit from the subterranean passage ! 

[Karpura-mafijari, in pantomime, makes an opening in tl1e mout/1 of the passage, and enters.] 

KARPURA-MANJAR'i:. Reverend Sir, I salute thee. [4] 

BHXIRAVANANDA. Mayst thou get a suitable husband. Sit down 
right here. 

[Karpura-mafifari sits down.] [7] 

BHAIRAVANANDA. [To himself.] Not even yet does the Queen 
seem to be coming ! 6 

[Enters the Queen.] [10] 

QUEEN. [Stepping about, and looldng in front of her.] Here is the 
exalted Ohamul).i;l.a. [Pays homage to it. Then looking about, she says:] 
Karpiira-mafijari here I 7 Well, what does this mean ? [ Po Bhiiiravan­
anda.] I have this to tell you : I have made ready, before coming to you, 
all things needful for the wedding ; but they are in my own apartments 
of the palace. So I will get them and return to you. [18] 

BHAIHAV.A.NANDA. Do so, my darling. 

['.Z'he Queen takes ajew steps about the .~tage, (as if she were) departing.8] (20] 

this about, just as the moon is the only one 
able to make the qephalika bloom, Konow 
cites Viddh., p. 634, 651• Cp. ii. 50, note 7. 

The stage-directions ought liere to add, 
iti ni~krantau, 'Exeunt' [King and Jester]. 
Cp. p. 221. 

1 ' Here at the banyan-tree-root is the 
CMmu1}<;!.aridol, a cover of the [newly] opened­
out entrance to the subterranean passage.' 

2 That is, the scene of the dissolution 
etc.; the expression is a little loose.-For a 
classification. and description of the various 
dissolutions of the universe, see Vish1,1u• 
pura1;ia, bookvi., chapters 31 4, 5. 

3 Or Chamm;i,;la, Qiva's consort, in a 
terrible form. 

4 Death or Time, .the Death-god or All~ 
destroyer. 

6 'From a goblet made of the skull of 
Brahman,' whom Qiva slew for his pride on 
the occasion of an " incident.al " dissolution 
of the universe (kalpa-k~aye) as narrated in 
Katha-sarit-sagara, ii. 13. 

6. ' Not. even yet. does the. Queen come.' 
7 See p. 286, note 4. 
s The Queen does. not actually leave .the 

stage. The stage continues to represent the 
shrine of Chamu1,1~a; but the audience is re-
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iv. 1921 - Translation. [284 

BH.lmAVANANDA. [To himself, laughing.] She's gone to search 
Karpiira-maiijari's apartment ! [.Aloud.] Karpiira-mafijari, my daughter, 
by way of the subterranean passage, not otherwise, and at a quick pace, 
dci y~u go to your own apartment and stay there. - When the Queen 
comes back, Y?u're to come back. [25] 

[Karpura-maiijari does so.] 

.QUEEN. Here is the prison-room. [27] [.Enters and looks around. -
To herself.] Well, I am surprised 11 Karpiira-mafijari here! It's some­
body that looks very much like her! [.Aloud.] Karpiira-mafijari, my 
darling, how are you feeling? [ Pretends to listen and repeats the imaginary 
reply.] 2 What's that you say, that you've just got a headache ? [ To her­
self.] Well then, I'll go back there [ to my own apartments]. [ .Enters 3 

and looks to one side and another.] Hallo, friends, be quick and take the 
things for the wedding and return [with me]. [39] [With these words, 
slie steps about. 4] 

[Karpura-maiiJari enters and sits just as before.5] [41] 

QUEEN. [Looking before her.] Karpiira-mafijari here! 6 

BH.AIRAVANANDA. Vibhrama-lekha, my darling, the things for the 
wedding have been brought? [ 44] 

QUEEN. Certainly. But some ornaments which would be suitable 
for Ghanasara-mafijari have been forgotten. So I'll go back. 

BHAIRA.V.A.NANDA. Very well. (48] 

[The Queen acts a little pantomime as if she were making an exit.] [49] 

quired to imagine that it represents also at 
the same. time, for a few minutes, as the 
action requires, :first the shrine and the 
prison, and then the shrine and the Queen's 
apartments ; and that it does so for two 
occasions, the first being for the action of 
iv. 192'1·39, and the sec911d being for the action 
of iv. 19°2-67. See the Synoptic .Analysis, 
p. 221-2. 

1 Thii1 phr,,se renders ae. 
11 Literally, 'in the air.' This is a "dra­

.m.atic phrase" (nitya-ukti) used to designate 
an imaginary reply which the. actor is sup-­
posed to hear and to repeat for the benefit 
of the audience. The device is familiar to 
English readers •. from Douglas · Jerrold's. 
"; Cu:i:tain Lectures •. " There the unhappy 

Mr. Candle's replies are regularly "in the 
air.'' See Sahitya-darp~a, no. 425, or 
Monier Williams, Qak., p. 96. 

8 That is, the audience has to imagine 
that she enters her own palace-apartments. 

4 In order to indicate to the spectators 
that she is returning with her attendants 
from her private apartments to the shrine cif 
Chamul,l<jli, 

6 That is, while the. Queen is delaying to 
get the things, the Heroine hastens back by 
the secret. passage, arrives before the Queen, 
and.so is discovered seated in the sanctuary, 

· just as she was when the Queen (supposedly) 
left her at iv. 1920. 

6 In the sanctuary, to which the Queen 
is now supposed to have returned. · 
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285] ..A.et Fourth. -iv. 20 

BHAIRA VAN.ANDA, Karpii.ra-mafijari, my daughter, do just as you 
did before. 1 [so] 

[Exit Rarpum-manjan.J [51] 

QUEEN. [Pretending in pantomime to enter the prison-room, and seeing 
Karpfira-mari{jari.] Well, well, I am nonplussed 2 by the resemblance ! 
[ To herself.] It's the magic car of the master Magician, which moves 
about through the air or through walls,3 that brought her here l [55] 
[Aloud.] 4 Friends, take each of you what I told you to take and . come 
along back with me. [57] [She enaets a little pantomime as if she had 
(come back and) entered the sanctuary qf OhamutJc/,ci and espied her (Kar­
pii.ra-mafijari).] Oh, what a resemblance l [59] 

Brrl.IRAVANANDA. Sit down, 0 Queen. The King also has just 
arrived. [60] 

[Then enters the King, with the Jester, and Kuraiigika.J 

BHAIRAVANAND.A. Place, place for the King! [62] 
[All sit down .in due order.] 

KING. She is, in embodied form, a paragon of the Dolphin~bannered 
God; she is a transformed bow-staff of the wild mountaineer "Passion"; 
she is the light ofthe full moon, abroad by day.5 [64] 

And again: 
She is the casket for the rubies of a host of excellences; a jewelled 

doll. Likewise, as she wanders about, she is the flowery beauty of 
spring. [ 66 J 

Moreover: 
. If 6 the beauty 7 of this maiden's form, which is the ensign of her con­

quest of the world, comes-in whatever way 8-, within range of a man's 
eyes, then there takes up his abode in that man's bewildered 9 heart the 

1 Namely, as ativ. 192<!-4.1, 
2 Molesworth gives this very meaning for 

the Mara~hi naq.a:i;i.e:m, Prakrit l}aq.. 
a ' Without hindrance or obstruction' -

from gravity, walls, or the like. Cp. note to 
j, 3427. 

4 Between iv. 1958 and iv. 1956 the Queen 
is supposed to go from the prison-room to her 
own apartments. 

5 See additional note, p. 289. 
6 ' To the range of whose 1;yes beauty 

goes, in. the heart o;f that [man] Cupid dwells.' 

7 I would assign to reha here and at ii. 
41• the meaning 'beauty.' 'fhe verb reh 
means 'is lovely, rajate,' in Ha.la, no. 308; 
cp. H. 4. 100. -Molesworth defines Marathi 
rekhala (from rekhai:ieiil, from Skt. rekha, 
'line') as 'neat, comely, pretty.'.-But it 
may be that two words of quite diverse origin 
have flowed together in the Prakrit rehii.. See 
additional note, p. 289. 

8 J aha taha, as a, phrase. 
9 I take vicitte as = Skt. vi-oitte, 'besinns 

ungslos,' not vicitre. Cp .. note to ii. 40b. 
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Dolphin-bannered God, his bow-staff bent almost double with the arrows 
o:n the string.1 20 

,JE..<:tTE.R. [Aside, to the Kin9. 2] You have made the old saw come 
true, 1' Can't trust a boat even when it's touched the shore." 3 Now just 
cork up l [4] 

QUEEN. [Po Kurangika.] Kuraiigika, do you arrange the wedding 
costume for the King; and let Sarafigika arran.ge it for Ghanasi"tra­
mafijari.4 [6] 

[Theretip!m 'both busy themselves in pantomime about the wedding of the two.] [7] 

BHAIRA.VANANDA. We must summon a preceptor.5 

QUEEN. Here stands the crest-jewel of all learned Brahmans, my 
husband's Preceptor, the worthy Kapiiijala. So let him start the sacred 
fire. [10] 

JESTER. Here I am and ready! Say, man, now I'll tie a knot in your up­
per garment.6 With your hand take the hand of-Karpiira-ma:iijari ! [1a] 

[The Queen ittters an exclamation of surprise and looks on with a touch of despondency.] 

BHAIRAVANA.NDA. [Well, 0 King], you have lost your head!7 for 
Ghanasara-maiijari is only another name for Karpura-mafijari. 8 [16] 

KING. [Taking her hand.] 
The prickles that are on the lovely fruits of the gourd-melon,9 and on 

1 V alaia, ' bent almost into a circle ' -
cp. ii. 6d. - For puiikhia, see ii. 3d note. 

2 For the "dramatic phrase," see Sahitya­
darpaIJa, no. 425. 

s Here you are, in plain sight of the goal 
of your wishes, like a boat that has crossed 
the water and reached the farther shore. 
And yet you persist in this sentimental gush 
(iv. l964_iv. 20). I can't trust you. -Root 
~vas, passive, impersonal, with locative. 

~ The Queen, on entering, iv. 1910, ex­
pects to find the " Ghanasara-mafijari," 
whom (at iv. 187) she had promised as a new 
consort for the King. Instead, she finds the 
Heroine, iv. 1914. Hurrying to the prison, 
she finds (iv. H)29) there also the Heroine. 
Or is it the Heroine's double, so like her (iv. 
19so) as to deceive the Queen's eyes? She 
will rather trust her ears, and so elicits a 
reply from the prisoner (iv. 198•) and recog­
nizes by her voice that she is certainly the 
Heroine. On her return to the sanctuary, 

she finds (iv. 1948, for the third time) again 
the Heroine. Her second visit to the prison 
(and fourth finding of the Heroine) suggests 
the suspicion, iv. 1955, of supernatural means 
of communication between the two places. 
And yet, on her second return, iv. 1969, it 
may be, after all, a resemblance ! - Her per. 
plexities are still unsolved when she bids 
Sarafigika, at iv. 206, to array the bride; they 
reach their climax at iv. 207 ; and give place 
to unpleasant certainty upon the utterance of 
the Jester's last word at iv. 2018• 

6 To conduct the nuptial ceremony. 
6 The symbolical wedding-knot, p. 289. 
7 ' You are forgetting yourself extremely.' 

Cp. Molesworth, s.v. bhulal}.em, 'become 
infatuated, lose one's understanding (by 
drinking, through riches, honors, love, etc.).' 
Even the King is still in the dark about the 
identity of the new bride ! 

8 Seep. 251, n. 5: ghai;i.asara::::karpiira. 
9 The whole stanza is simply a variation 
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the rows of leaf-petals that contain the ketaka-bloom,1-the touch of 
thee, fair maid, assuredly hath transferred these to my limbs as a thick­
set mass of bristling down. 2 21 

JESTER. Come, man, let the circumambulations 8 be performed and 
the parched grain be thrown into the fire. 

[The I{ing acts as if he we1·e doing all th-is. The Heroine stands abashed. The King, having 
brought the wedding ceremony to an end, in happy mood/ saluting all in.fitting manner, 
takes his seat as an Emperor.] [4] 

[Behind the stage.] 

A BARD. May the wedding feast bring delight to the King ! 
The lovely gourd-melon,0 the fresh young bread-fruit,6 the coral trees,7 

the stalks of the lotus-blossoms,8 the bloom of the ketaka besides, -I 
fancy that thy person must have taken to itself by force the qualities [ of 
these plants, because] over all thy limbs appear such horripilations, like 
unto prickles that one could see and touch.9 22 

of a theme which we have heard-see iii. 24 
and the notes, and iv. 228 • For the gourd­
melon ir1 particular, see note to iii. 248 • -As 
to horripilation, see note to ii. 46d. 

l Concerning odor etc. of the ketaka or 
screw-pine, see note to ii. 621• The leaves, 
says Roxburgh, p. 707, are closely imbricated 
in three spiral rows, very smooth and glossy, 
margins and back armed with very :fine 
spines. . . . The female flowers have no 
other calyx than the termination of the three 
rows of leaves. The text is in good accord 
with this fact.- Killidasa speaks of "ketaki­
needles," fHu-sa1i1hara, ii. 2:3. 

2 'As a thick-set horripilation-shoot­
range.' - It may be that a:iikura is to be 
taken as ' hair' rather than as ' shoot,' 
although both amount to the same thing 
here. As for ii.li, I despair of finding a fit 
English word for it ; see my note to iii. 26d. 
Perhaps the word range, considering its 
scope, is as good as any. 

3 The groom leads the bride thrice sun­
wise arouud the nuptial fire. See my San­
skrit Reader, p. 400. 

4 Molesworth gives ' joy, delight, gratifi­
cation ' for utsiha : cp. BR. v. 1168. 

6 Already mentioned twice: iii. 24g (see 
note) and iv. 21". 

6 The Artocarpus integrifolia or jack­
fruit: see Roxburgh, p. 633. For pictures, 
see Century Dic'y, s.v. bread-fruit; or H. W. 
Cave's Picturesque Ceylon, volume "Col­
ombo," p. 52, and plate xxx:, a beautiful one. 
In Ceylon, Cave has counted as many as 80 
fruits on one tree, some weighing 40-50 
pounds each. They are pale green with 
granulated surfaces. Other species of Arto­
carpus, the hirsuta and the echinata, have, 
as their names imply, very spinous fruits. 

7 The Erythrina indica: see Roxburgh 
(p. 541), who mentions otherspinous species. 
The bark of its younger branches is armed 
with small black sharp prickles. The tree 
or shrub is used for hedges and is largely 
employed to support the black pepper vine. 
See Century Dic'y, under Erythriua. 

8 The kamala is the blossom of the Ne­
lumbium speciosum. "Flowers large, and 
beautiful beyond description," says Rox­
burgh, p. 450. There are two varieties, one 
with rose-colored flowers, and one with per­
fectly white flowers. Da~q.a here evidently 
means the peduncles. These " are armed 
with small inoffensive prickles." Cp. Spri1che, 
2988, 6432, 2250. - Beautiful pictures of 
lotuses, Griffiths, :figs. 61-63. 

9 'I suspect in thy body (this) collection 
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BHXIRAVANANDA, Is there anything else that you would wish done? 
KING, Is there anything I could wish better even than this ? For 
The Queen, although she now has a rival in my affections,1 is not 

angry; I have obtained a maiden who has a £ace like the full moon's orb 
and who awakens my passion to new life ; and I have attained to the 
rank of Emperor I 2 What else could one ask £or ? By thy £avor I have 
gained all that men.think worth the having.3 23 

Yet £or this would I pray : 

[Words of Bharata.4 ] 

May the forest-fire of Poverty, which day after day gleams far and 
wide, which brings to naught all the excellences of men of learning,6 be 
quenched by the rain of the sidelong glances of Fortune I 24 

[Thereupon, exeunt omnes.] 

[End of the Fourth Act.] 

of qualities [to have been) attained by force ; 
such horrlpilations, under the semblance of 
evident and touched prickles, are coming out, 
continually appearing.' -

Phu4a, ' open, manifest, clear to the 
senses, palpable.' I take it as coordinate 
with puttha. - Mellanti, ' are let loose, shoot 
out,' equiva.lent to mucya.nte.--. Perhaps ~cc­
ullasii. is ' uninterruptedly arising.' 

The whole -verse repeats the substance of 
iii. 24 and iv. 21-see the notes. 

1 1 The Queen, in the position of rival 
wife, is not angry.' 

2 1 The rank of Emperor has come to 
pass.' 

s ' .All that which is obta.ined among 
mankind.' 

4 The a.uthor of the famous Natya-2astra: 
see Levi, Thell.tre, p. 297 etc. Cp. the close 
of the Qakunta.la, of the Malavika (2d ed. 
Pandit, p. 16212), of the Urva2i (ed. Kale, 
1898, p. 1469), and of the Ratnavali (ed. 
Cappeller, p. 329&). 

6 Sanskrit books make frequent allusion 
to. the poverty of men of learning. Fortuna 
has no fondness for them-Spriiche, 2670. 
See also 6432, 2081. The enmity (viira, 
virodha) between the Goddess of Fortune 
(Qri) and the Goddess of Learning (Saras­
vati) is proverbial : Spriiche, 4086, 3941 •. 

~ 
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Additional Notes. 

ii. 623.-Swing festival of Gauri: see 
Hemadri (1260 A,n.), ed. Bibl. Ind., ii. 2, 
p. 453, quoting Devi-puraI_la, andole dolayet 
(Devim); Nir:(laya-sindhn, Benares, 1875, ii., 
folio 2a, 6 (ibidem, 5a, 1, swinging of Lak­
:shmi); Vratarka, Benares, 1875, folio 15a, 11; 
Dharma-sindhu, Bombay, 1888, p. 81 end 
(the festival lasts to the end of the montll, 
masa-paryanta). ]!'or andolana-vidhl, He­
madri, l.c., p. 745 f. 

ii. 419, 502• -The "appointment" here 
mentioned would seem to have been arranged 
by VichakshaI_la with the Jester during or 
before the scene between King and Porteress, 
ii. 01• The interval is "long" to the King, 
ii. 02 : cp. ii. (il•. To this arrangement, per­
haps, the saccaril eda:m of ii. 04 refers. At 
ii. 412 the Jester gives the King to understand, 
if only in the vaguest way, that he is to meet 
the Heroine. I think the clandestine meet­
ing which results from this appointment 
must take place in the night of the evening 
with which act ii. closes, since the meeting 
was then " at hand." It cannot be the meet­
ing of act iii., which is some 40 d'ays later. 
AJJ(l the agoka scene involves no ''meeting." 
- In this clandestine meeting, finally, we 
may see the occasion of the culmination of 
the Queen's jealousy and of her imprisoning 
the IIero.ine. 

vemchieden ist (die nicht versiegt uud nicht 
bethort), werden die Mondstrahlen ange­
hauft. - That is, he takes the three nouns 
snbstantive at the end of a, b, c, as in appo­
sition with -~vali. 

iii. 27. - " Some reference shoulcl be 
made to the profusion of jewelled ornaments 
of goldsmiths' work everywhere displayed. 
Strings of pearls and precious stones are 
hung on houses, doorways, and canopy­
pillal's, and worn by men and women. 
Hindn poetry constantly speaks of them as 
festive decorations of towns and houses, till 
it is not snrprising that conventionalized 
jewelry should come to be a regular element 
of painted and carved architectural ornament 
(plates 6, 10, and 13)."- Griffiths, i., p. 16 a. 

iv. H)64, 66• - Konow writes me that these 
two passages seem to have been originally 
metrical [such was my own opinion], but 
tlu,t he has not been able to restore the 
verses. 

iv. 20. - Since my note on reha was 
written, I find that Dr. Konow has altered 
the electroplate of p. 158 and set up two 
articles reha. - He doubts my interpretation 
of vicitte. 

iv. 2012• - A symbolical tying together 
of the ends of the sari-like garments of bride 
and groom is doubtless here intended. Dr. · 
Konow refers me to Winten1itz, das altin­
dische Hochzeits-rituell, Vienna, 1892, where 
similar customs are cited: see pages 60, 04, 
49. The like still obtain in Southern India: 
see J. l!'. Kearns, Marriage Ceremonies, etc., 
Madras, 1868, p. 40, 57. Cp. also G. A. Grier-

iii. 26. -Dr. Konow writes me that he 
now renders this stanza as follows : Als ein 
Schmuck f!ir die Weltgegendfrauen, olme 
(d.h. verschieden von) Safran und ohne San­
del, als eine Zierde fur den Erdenrund, ohne 
Arm- und Ohren-ringe, als eine Waffe des 
Liebesgottes, die von Sosana und Mohana son, Bihar Peasant Life, § 1331, 1337. 
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Books far the Study of lndo-lrani"an 
Languages 

(Sanskrit, Prakrit, Pali, Avestan1 

Literatures, Religions, and Antzqui"ti"es. 

Published by Messrs. Ginn and Company, 
Boston, New York, Chicago, and London. 

Whitney's Sanskrlt Grammar. 
A Sanskrit Grammar, including both the classical language, and the 
older dialects, of Veda and Brahmana. By WILLIAM: DwlGHT WHITNEY, 
[late] Professor of Sanskrit and Comparative Philology in Yale Uni­
versity. Third (reprinted from the second, revised and extended) 
edition. 1896. 8vo. xxvi + 552 pages. Cloth: Mailing price, 
$3.20. Paper : $2.90. 

Of the original edition of this work no description need· be given. This new edition 
embodies new material, gathered by the author and by others during the past ten years, so 
far as it fitted into the plan of the work. In particular, the author has been able to cor­
rect and repair certain errors and omissions in the first edition, an.d .to speak with more 
definiteness on very niany points relating to the material and usages of the language. The 
paragraphing of the first edition has · been retained throughout, though subdivisions have 
been more thoroughly marked. · 

Supplement ·to Whitney's .Sanskrit Grammar. 
The Roots, Verb-forms, .and primary Derivatives of the Sanskrit Lan­
guage. A Supplement to his Sanskrit Grammar, by WILLIAM 
DwIG~T WHITNEY. 1885. 8vo. xiv+250 pages. Paper: Mailing 

.. price, $2.00. · · · 

f;i.ct that .the roots are briefly and clearly defined, and the ~s, conveniently 
d1is workuseful even in the early stages of Sansk~t:' · ' i:1,Each formation 

.ed acccirdi!lg to the period •Of its appea.r.m .· ' . ry records, of 
'·. . ' ' ·. , , ,,, ,,. '~h>< • • ' ' 

I 

Downloaded from https://www.holybooks.com



Cappe!ler's Sanskrit-English DZ:Ctionary. 

A Sanskrit-English Dictionary. Based upon the St. Petersburg Lexi­
cons. By CARL CAPPELLER, Professor at the University of Jena. 
Royal 8vo. Cloth. viii+ 672 pages. By mail, $6.25. 

This dictionary covers a wide range of Sanskrit texts. It is accurate, sufficient, and 
brief. Typography, paper, and binding are excellent. The size is truly handy; the price, 
small. The author had already published a Sanskrit-German Dictionary. This Sanskrit­
English one, therefore, has practically the advantage of being a.second edition, and is an 
improvement upon its German original in many ways. 

Lannian's Sanskrit Reader. 
A Sanskrit Reader : with Vocabulary and Notes. By CHARLES RocK­
WELL LANMAN, Professor of Sanskrit in Harvard University. For use 
in colleges and for private study. Royal 8vo. Complete: Text, Notes, 
and Vocabulary, xxiv + 405 pages. Cloth: Mailing price, $2.00. 
Text alone, for use in examinations, I 06 pages. Cloth : Mailing price, 
85 cents. Notes alone, viii+ ro9 pages. Cloth: Mailing price, 85 
cents. 

This Reader is constructed with especial reference to the needs of those who have to 
use it without a teacher. The text is in Oriental characters. The selections are from the 
Maha-bharata, Hitopadei;:a, Katha-sarit-sa.gara, Laws of Manu, the Rigveda, the Brah­
manas, and the Sutras. The Sanskrit words of the Notes and Vocabulary are in English 
letters. In the Vocabulary great pains have been taken to show how secondary, tertiary, 
and later meanings have grown out of the original meaning, and to illustrate these transi­
tions of meaning by analogies from the English and other familiar tongues, and to enable 
the student to trace every form back to its root by means of references to Whitney's .chap­
ters on word-formation, and by giving the root itself and the intermediate forms. Etymo­
logically kindred words from the Greek, Latin, Anglo-Saxon, and English are given along 
with their meanings. The Notes render ample assistance in the interpretation of difficult 
passages, and in the explanation of allusions to the antiquities of India. 'With them are 
given concise literarychistorical introductions to a number of the most important branches 
of the literature. 

Sanskrit Text in English Letters. 
Parts of N ala and Hitopade<;a in English Letters. Prepared by 
CHARLES R. LANMAN. Royal 8vo. Paper. vi + 44 pages. Mailing 
price, 30 cents. 

The Sanskrit text of the first forty-four pages of Lanman's Reader, reprinted in 
English characters. The Vocabulary and Notes of the Reader apply exactly also to this 
reprint, inasmuch as the reprint corresponds page for page and line for line with its 
original. With the help of the Grammar and of the Reader and .of this reprint, the sti1dent 
will be able to acqujre a knowledge of the forms and structure of the Sanskrit language 
and to do some reading, without first troubling himself to learn the Na.gari alphabet. 
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Perry's Sanskrit Primer. 
A Sanskrit Primer : based on the Leitjaden fiir den Elementar-cursus 
des Sanskrit of Prof. Georg Bi.ihler of Vienna. By EDWARD DELAVAN 
PERRY, Ph.D., Professor of Greek in Columbia College, New York. 
1885. 8vo .. ;x:ii + 230 pages. Mailing price, $1.60. 

This book is an attempt to combine Professor Blihler's admirable practical exercises in 
'translating from Sanskrit into English and from English into Sanskrit, with the systematic 
exposition of the Grammar as given by Professor Whitney. To this end, the Lcitfaden 
has really been rewritten. An introduction has been added, giving a general view of .. the 
structure of the language; and the exercises have been somewhat abbreviated. Care• has 
been taken to retain nothing but what would meet the real needs of a beginner; and 
regard has been had for those who may take up the study without a teacher. The book 
has sufficient vocabularies. 

Kaegi's Rigveda. 
The Rigveda : the oldest literature of the Indians. By ADOLF KAEGI, 
Professor in the University of Zurich. Authorized translation [from 
the German], with additions to the notes, by Robert Arrowsmith, 
Ph.D. 1886. 8vo. Cloth. viii+ 198 pages. Mailing price, $ r.65. 

This work treats of Vedic literature and exegesis, of the Vedic people, and of Vedic 
civilization; of the language and form of the hymns of the Veda; of their contents; and 
of the Vedic religious thought; of the Vedic divinities; of the Vedic beliefs, especially 
the belief in immortality; of Vedic secular poetry; etc. The notes (pages 95-x80) com­
prise a very full explanatory, justificative, and bibliographical coniment upon the main body 
of the book. 

Hopkz"ns's Religions of India; 
The Religions of India; By ED.WARD 
fessor of Sanskrit in Yale University. 
+ 612 pages. Mailing price, $2.00. 

WASHBURN HOPKINS, Pro-
1895. 12mo. Cloth. xvi 

This is the first of Professor Morris Jastrow's Series of Handbooks on the History of 
Religions. The book gives an account of the religions of India.in the chronological 
order of their. development. The point of view is. chiefly historical and descriptive, but 
the causes leading to the successive phases of religious belief are kept prominently before 
the .reader. A new feature of this book, as compared with the one work that has preceded 
it on the same lines, Barth's Religions of India, is. the constant employment of.illustrative 
material, drawn from. the original sources. Copious extracts are given from Vedic, Brah­
manic, Jain, Buddbistic, and·. later· sectarian literatures. The· volume contains also a full 
description of the modern sects ofto~day, a chapter on the religions of the wild.tribes, 
and one on the relations between the religions •of Inqia and those of the West~ 'l'he 
book is supplied. with index, map, and a substantial bibliography. . . . . . 
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P h£lade!phia Oriental Studies. 
Oriental Studies. A selection of the papers read before The Oriental 
Club of Philadelphia, 1888-1894. Boston, 1894. 8vo. Cloth. 278 
pages. Mailing price, $2.00. 

The volume contains thirteen papers. Among them. are three that have to do with 
Indic studies: The Physical Geography of India, by Professor M. W. Easton; the Holy 
Numbers of the Rigveda, by Professor E.W. Hopkins; The Aryan Name of the Tongue, 
by Professor H. Collitz. 

Jackson's Avesta Grammar. 
An Avesta Grammar in comparison with Sanskrit. By A. V. 
WILLIAMS JACKSON, Professor of Indo-Iranian Languages in Columbia 
College, New York City. Part I.: Phonology, Inflection, Word. 
Formation. With an introduction on the Avesta. 1892. 8vo. Cloth. 
xlviii + 273 pages. Mailing price, $2.20. 

The introduction gives a lucid account of the Avesta and of Avestan studies, of the 
contents and character of the Avesta, of the religion of Zoroaster, etc. In the treatment 
of the language, constant reference is made to the Sanskrit and to Whitney's grammar. 

Jackson's Avesta Reader. 
Avesta Reader: First Series. 
By A. V. WILLIAMS JACKSON. 

Mailing price, $ r.85. 

Easier texts, notes, and vocabulary. 
1893. 8vo. Cloth. viii+ II2 pages. 

The selections include passages from Yasna, Visparad, Yashts, and Vendidad, and the 
text is based on Geldn.er's edition. The book is intended for beginners. 

Other Avestan Works. 
A Hymn of Zoroaster : Yasna 3 I. Translated with comments by A. 
V. WILLIAMS JACKSON. 1888. 8vo. xii +62 pages. Paper, cut. 
Mailing price, $ 1.05. 
Text and translation are on opposite pages, Commentary follows. An introduction 

on method, and full indexes are given. 

The Avestan alphabet and 
JAc:KSON. With appendices. 
ing price, 80 cents. 

its transcription. By A. v. WILLIAMS 

1890. 8vo. Paper. 36 pages. Mail-

Discusses the Avestan alphabet paleographically and phonologically, and proposes a 
scheme of transliteration, which has since been sanctioned by Brugmann. 
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Harvard Oriental Series. 

Edited, with the cooperation of various scholars, by 

Charles Rockwell Lanman, 
.Prefessor ef S,inskrit in Harvard (/niversity. 

Published by Harvard University, Cambridge, Massachusetts, 

United. States of America. 

*** A copy of any one of these volumes, postage paid, may be obtained directly anywhere within the 
limits of the Universal Postal Union by sending a Postal Order for the price as given below, to Harvard 
University, Cambridge, 2kfassachusetts, United States of America, 

VoLUME I. - The Jataka-mala: or Bodhisattvavadana-mala, by Arya­
<;iira ; edited by Dr. HENDRIK KERN, Professor in the University of 
Leiden, Netherlands. 189r. Royal 8vo. Cloth. xiv+ 254 pages. 

This is the editio princeps of a collection of Buddhist stories in Sanskrit. The text 
is printed in Nagari: characters. An English translation of this work, by Professor 
Speyer of the Netherlandish University of Groningen, has been published in the 
Bijdragen tot de taal-, land-, en volkenkunde van Nederlandsch lndii!. The same 
version has also appeared in revised form in Professor Max Mi.iller's Sacred Books of 
tlie Buddhists, London, Henry Frowde, 1895. 

The price of volume I. is one dollar and fifty cents ($1.50) = 6 shillings and 
2 pence = 6 marks and 25 pfennigs = 7 francs or lire and 70 centimes = 5 kroner 
and 55 ore= 3 florins and 65 cents Netherlandish. 

VOLUME II. -The Samkhya-pravacana-bha?ya: or Commentary on the 
exposition of the Sankhya philosophy; by Vijnanabhik?u ; edited by 
RICHARD GARBE, Professor in the University of Konigsberg, Prussia. 
1895. Royal 8vo. Cloth. xiv+ 196 pages. 

This volume .contains .the original Sanskrit text of the Sankhya Aphorisms and of 
Vijfiiina's Commentary, all printed · in Roman letters. A German translation of the 
whole work was published by Professor Garbe in the A bhandlungen fiir die Kunde des 
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Morgenlandes, vol. ix., Leipzig, Brockhaus, 1889. "In spite of all the false assumptions 
and the errors of which Viji'i.anabhiksu is undoubtedly guilty, his Commentary . . . is 
after all the one and only work which instructs us concerning many particulars of the 
doctrines of what is, in my estimation, the most significant system of philosophy that 
India has produced."-.Edzror's Preface. 

The price of volume H. is the same as that of volume I. 

VOLUME III.-Buddhism in Translations. By HENRY CLARKE WARREN. 

I 896. 8vo. xx + 5 20 pages. 

This is a series of extracts from Pali writings, done into English, and so arranged 
as to give a general idea of Ceylonese Buddhism. The work consists of over a hundred 
selections, comprised in five chapters of about one hundred pages each, Of these, 
chapters ii., iii., and iv. are on Buddhist doctrine, and concern themselves respectively 
with the philosophical conceptions that underlie the Buddhist religious system, with the 
doctrine of Karma and rebirth, and with the scheme of salvation from misery. Chapter i. 
gives the account of the previous existences of Gotama Buddha and of his life in the 
last existence up to the attainment of Buddhaship; while the sections of chapter v. are 
about Buddhist monastic life. 

The price of volume III. is one dollar and twenty cents ($ r.20) = 4 shillings and 
I I pence = 5 marks = 6 francs or lire and zo centimes = 4 kroner and 44 ore = z florins 
and 91 cents Netherlandish. 

VoLUME IV. - Raja-~ekhara's Karpura-mafijari, a drama by the Indian 
poet Raja-~ekhara (about 900 A.D.): critically edited in the original 
Prakrit, with a glossarial index and an essay on the life and writings of 
the poet, by Dr. STEN KONOW, of the University of Christiania, Nor­
way; and translated into English with notes by Professor LANMAN. 

1901. Royal 8vo. Cloth. xxviii + 289 pages. 

Here for the first time in the history of Indian philology we have the text of a 
Prakrit play presented to us in strictly correct Prakrit. Dr. Konow is a pupil of Professor 
Pischel of Halle, whose preliminary studies for his forthcoming Prakrit grammar have 
already made his authority upon this subject of the very highest. The proofs have had 
the benefit of Professor Pischel's revision. The importance of the play is primarily 
linguistic rather than literary. 

The price of volume IV. is the same as that of volume I. 

In preparation. 
The Atharva Veda Sanhita, translated into English, with a full critical 

and exegetical commentary, by the late WILLIAM DWIGHT WHITNEY, 

Professor of Sanskrit in Yale University. Edited by CHARLES RocK­
WELL LANMAN, Professor of Sanskrit in Harvard University. Royal 
8vo. Cloth. 
An announcement as to this great work, with a full statement (from which this is 

taken) of its plan, scope, and contents, was made by the author in the Journal of the 
American Oriental Society, volume 15, page. clxxi, April, 1892. The plan includes, in 
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the first place, critical notes upon the text, giving the various readings of the manu­
scripts, and not alone of those collated by Whitney in Europe, but also of those of the 
apparatus used by S. P. Pandit in the great Bombay edition. Second, the readings of 
the Paippalada or Cashmere version, furnished by the late Professor Roth. Further, 
notice of the corresponding passages in all the other Vedic texts, with report of the 
various readings. Further, the data of the Hindu scholiast respecting authorship, 
divinity, and meter of each verse. Also, references to the ancillary literature, especially 
to the Wl!ll-edited Kam;:ika and Vaitana Sutras, with account of the ritualistic use 
therein made of the hymns or parts of hymns, so far as this appears to cast any light 
upon their meaning. Also, extracts from the printed commentary. And, finally, a 
simple literal translation, with introduction and indices. 

\Ve may perhaps add that the critical commentary has been made the most 
important feature of the work. No account, at once so systematic, extensive, and 
~omplete, of the critical status of any Vedic text has ever been undertaken before; 
and the material is here presented in just such thoroughly lucid, orderly, and well­
digested form as the previous works of its lamented author would lead us to expect. 
Its publication will - as we hope - mark a new epoch in the history of Vedic criticism. 
To the student of folk-lore, and of primitive religions, the translation itself will offer 
abundant, interesting, and important material. 

Buddha-ghosa's Way of Purity ( V£suddltz'-nzagga), a systematic treatise 
of Buddhist doctrine by Buddha-ghosa (about 400 A.D.) : critically 
edited in the original Pali by HENRY CLARKE WAR.REN, of Cambridge, 
Massachusetts. Brought out after his death by CHARLES ROCKWELL 

LANMAN. 

The "\Vay of Purity," which has been for fifteen centuries one of the "books 
of power" in the East, is, as Childers says, "a truly great work, written in terse and 
lucid language, and showing a marvelous grasp of the subject." Mr. \Varren's plan 
was to publish a scholarly edition of the Pali text of the book, with full but well-sifted 
critical apparatus, a complete English translation, an index of names, and other useful 
appendices, and to trace back to their sources all the quotations which Buddha-ghosa 
constantly makes from the writings of his predecessors. The text, it is hoped, may be 
published without too much more labor. Of the translation about one-third is made; 
and it has been determined to complete the version and publish it as soon as is feasible. 

Mr. ·warren died in January, 1899, in the forty-fifth year of his age. Accounts 
of his life and work may be found in the (New York) Nation for Jan. 12, 1899; in the 
l-lan,ard Graduates' i/.:fagazine for March, 1899; in the Journal of the Royal Asiatic 
Society for April, 1899 (with a list of his writings); in the (Chicago) Open Co1trt for 
June, I 899; or in the Jozwnal of the American Oriental Society, vol. xx., second half. 
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A Vedic Concordance: being an alphabetic index to every line of every 
stanza of every hymn of the published Vedic literature, and to every 
sacrificial and ritual formula thereof. By MAu:r~.ICE BLOOMFIELD, Pro­

fessor of Sanskrit and Comparative Philology in Johns Hopkins 
University. 

The conception of the plan of this work dates back to the year 1892, when two sepa­
rate announcements of it were published,-one in the Johns Hopkins University Circulars 
(vol. xi., no. 99, June, 1892), and the other in the Proceedings of the American Oriental 
Society (for April, r892, Journal, vol. xv., p. dxxiii). It is nothing less than an alphabetic 
index to every line (:/Jada) of every stanza of the entire published Vedic literature and to 
every liturgical formula (yajus, prai~a, etc.) therein contained. In brief, it is a Concord­
ance to the Vedic Mantras. It will enable the student of the Vedas to see at a glance 
every occurrence of a given text (verse or formula) in the whole Vedic literature and to 
ascertain with ease the liturgical uses of that text. Among the many uses of this collection 
the following may be mentioned : -

First, it will serve as a register of the varietas lect/om's for the texts of the Vedic litera­
ture. The individual passages appear in different Vedic texts, often in different form, vary­
ing more or less in the choice or the arrangement or the grammatical form of the words. 

Second, the Concordance will give the key to the liturgical employment of eyery 
Mantra as prescribed by the ceremonial books. It will thus become possible greatly to 
advance our knowledge of the hymns and the ceremonies in their relation to one another. 
The text and the liturgical action that accompanied it often serve as a mutual commentary 
each to the other, that yields us a clear understanding of both. 

Third, the future editor of a Vedic text will find in a complete assemblage of all the 
Mantras an auxiliary of the very first importance. In the constitution of a Vedic text, the 
Mantras are the most intractable part of the material concerned, because they are written 
in a dialect which -differing, as it does, considerably from the classical speech- was 
imperfectly understood by the scribes. Since much of the material of this kind with which 
the future editor will have to deal, is quite certain ( as experience shows) to be contained 
in the literature previously published, it is obvious how serviceable the Concordance will 
be in the establishment of the new texts. 

This work, moreover, will be most useful in determining the relations of the different 
Vedic schools (i;akhtis) to one another. And divers subsidiary uses of such a collection 
as this will suggest themselves to various scholars. Thus the initial words of the several 
Mantras form by themselves a very considerable part of a word-index to the Mantras. 
And, again, the great frequency with which the Mantras begin with the name of a divinity, 
incidentally makes the book a most useful tool for the student of the Vedic mythology and 
religion. 
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